
 

 

 
 
 
 
 
 
 
 
ENG 107 Representative Literary Works  Fall/Winter Term 2019–20 
Tuesday & Thursday 4:00 pm – 5:15 pm 
 

Instructor: Mandy Elliott      Office: TBA 
Office Hours: Monday, 2:30–3:30 pm, or by appointment  Email: mandy_elliott@boothuc.ca 
 
Traditional territories acknowledgment: 
Booth University College is located on the original lands of Anishinaabeg, Cree, Oji Cree, Dakota, and Dene 
peoples, and on the homeland of the Métis Nation. 
 
We respect the Treaties that were made on these territories, we acknowledge the harms and mistakes of the 
past, and we dedicate ourselves to move forward in partnership with Indigenous communities in a spirit of 
reconciliation and collaboration.  
 
Required Textbooks 
 
Hamilton, Sharon. Essential Literary Terms, Second Edition (Norton), 2017. 
Mays, Kelly J. The Norton Introduction to Literature: Shorter 13th Edition (Norton), 2018. 
Wagamese, Richard. Indian Horse. 
 
Voluntary withdrawal date: March 6, 2020 
Last day to request course extension: March 27, 2020 
 
Course Description 
 
This course is designed to teach students to read and write critically. It will introduce students to a varied 
selection of writers and works of poetry, prose, and drama written in the English language. We will explore 
various perspectives on a single topic and dive deeply into particular texts ranging from the Middle Ages to the 
21st Century, focusing on themes of place and identity.  
 
Course Objectives 
 
Covering a range of literary styles, genres, contexts, and authors, students will engage in the critical study of 
literature written in English. While we will cover some of the texts problematically referred to as “canon,” we 
will also examine critical texts and more obscure works by marginalized writers and think about and engage 
with themes concerning representation, gender, class, and race. Critical texts will supplement this examination 
and students will learn how to read carefully, think critically, and write clearly.  



 

 

Course Evaluation and Grading System 
 
Grade Distribution 
Term Work (80%) 
Final Exam (20%) 
 
Term Work Grading 
 
Each essay will be graded as a whole assignment rather than a sum of parts. This means that you will not make 
up for a poor argument with proper spelling, or for poor grammar with a good argument. All elements of your 
assignments are important, and in this class you are meant to learn the value of all elements of an essay.  
 
I will point out errors you have made, both logically and grammatically, and you are expected to look them up 
in a handbook and prevent them in your subsequent work. I recommend using your first corrected assignment 
to help you with your second, and to read all of your work aloud before submission to catch typos and other 
small errors before submission.  
 
Term Work* 
 
Quiz 1: October 1, 2019 (5%) 
 
Essay 1: 750 words due October 22, 2019 (5%) 
 
Quiz 2: November 5, 2019 (5%) 
 
Essay 2: 1,000 words due November 26, 2019 (10%) 
 
Quiz 3: December 3, 2019 (5%) 
 
Quiz 4: February 11, 2020 (5%) 
 
Essay 3: 1,500 words due February 25, 2020 (10%) 
 
Quiz 5: March 10, 2020 (5%) 
 
Essay 4: 2,000 words due April 9, 2020 (15%) 
 
Participation —attendance and the completion of at least 10 of the 16 ELT exercises listed below (15%). Note 
that each exercise must be submitted by its individual due date.  
 
*I will provide essay topics closer to the date each essay is due.  
 
Final Exam  
 
This course’s three-hour final exam will be scheduled during the winter semester’s exam period (April 2020). 
All students must write the final exam and should familiarize themselves with Booth University College’s final 
examination policies found in the Academic Calendar. 



 

 

Policies 
 
It is a serious offence to present a piece of work for course credit as one’s own if the work or a portion 
thereof was done by some other person (plagiarism). Actions of plagiarism harm both the student and the 
reputation of the University College. Plagiarism or any form of cheating in examinations or term tests (e.g. crib 
notes) is subject to serious academic penalty that may include loss of part or all of the marks for an 
assignment/test, failure in the course, dismissal from the University College, or other serious consequences. 
Plagiarism or cheating in a course in which a student is cross-registered with the University of Manitoba may 
lead to disciplinary action by the University according to its policies.  
 
To plagiarize is to take ideas or words of another person and pass them off as one’s own. In short, it is 
stealing something intangible rather than an object. Obviously it is not necessary to state the source of well-
known or easily verifiable facts, but students are expected to acknowledge the sources of ideas and 
expressions they use in their written work, whether quoted directly or paraphrased. This applies to diagrams, 
statistical tables and the like, as well as to written material and materials or information from Internet 
sources. Failure to do so constitutes plagiarism. It will also be considered plagiarism and/or cheating if a 
student submits an assignment in whole or in part by someone other than him/herself, or copies the answer 
or answers of another student in any test, examination, or take-home assignment.  
 
At the beginning of their program of study, all students are required to complete the prescribed plagiarism 
tutorial. 
 
Instructors are required to report all allegations of plagiarism or cheating to the Academic Dean before a 
grade is assigned. The original assignment is submitted to the Academic Dean. 
 
The Academic Dean will chair a joint meeting of student and instructor to hear both the allegations and the 
student’s response to the allegations. The Academic Dean will then make a determination whether or not 
plagiarism or cheating has in fact occurred and decide on appropriate disciplinary measures. The student and 
instructor will be notified of the Academic Dean’s decision in writing. A copy of the decision will be sent to the 
Registrar and University College President. The student has the right to appeal the decision of the Academic 
Dean (see Academic Appeals). 
 
https://boothuc.ca/wp-content/uploads/2019/04/Academic-Calendar-2019-2020-Final-2.pdf 
 
Assignments and Essays 
 
Assignments and essays in this course will aid in and result from the forms of critical thinking learned. These 
assignments will reflect ideas, and students will learn to organize ideas and write them coherently. As this is 
an English course, all assignments are expected to be free from typographical and grammatical errors (if this 
is something you struggle with, you are responsible to seek help from the Academic Learning Centre and from 
me). In addition, all assignments are to be typed and presented in a professional and legible manner. Typical 
guidelines include the use of a standard font and font size (e.g., Times New Roman, 12 pt. font), standard 
margins, and double spacing. All hardcopies must be stapled before submission.  
 
Students are required to submit an electronic copy of each assignment. Electronic copies will be due by 11:59 
pm on the due date indicated on the assignment handout and must be submitted through the MyBoothOnline 

https://boothuc.ca/wp-content/uploads/2019/04/Academic-Calendar-2019-2020-Final-2.pdf


 

 

dropbox for this course. The dropbox will not accept late assignments, and students are responsible for 
understanding the uploading process. All uploaded files must be in .doc or .docx formats.  
 
Each assignment should include your name, the course number, my name, and the date in the top left hand 
corner of the first page: 
 
Your name (first and last) 
ENG 107 
Mandy Elliott 
September 1, 2019 
 
Each assignment should also include your own title, centred beneath your identifying information. Your title 
should not be underlined or italicized, and it should be free of quotation marks.  
 
Failure to label your assignments this way will result in a one letter grade penalty. 
 
I will grade all assignments and provide feedback within two weeks of their submission. Your attention to this 
feedback is essential to your success in this course, as it will both assess the assignment and provide guidance 
for improvement. I will happily discuss grades and feedback with you during my office hours or by 
appointment.  
 
Late Assignments 
 
Unless appropriate documentation explaining a student’s inability to submit an assignment on time is 
provided, assignments are expected to be submitted on time. A full grade will be deducted for every day the 
assignment is not turned in, for a maximum of five days. After five days, a grade of “F” will be assigned. 
Extracurricular commitments, dropbox/network issues, or other computer problems are not sufficient grounds 
for extensions. Extensions (without penalty) may be granted only in response to emergencies, if requested 
before the due date. 
 
Attendance and Participation 
 
Regular attendance and participation are critical to student success and students are expected to participate 
actively in classroom discussions and with the course site on MyBoothOnline. The Participation grade in this 
course is not merely an attendance grade, but will also consider your contributions to the course’s learning 
environment and your engagement with the material. While this includes participating in classroom 
discussion, coming to class prepared, taking notes, and refraining from cell phone/social media during class 
are also crucial to the promotion of ideas and critical thought and to your success in this course. 
 
Students are expected to come to class having read the assigned readings and prepared to discuss them. 
Pop quizzes and other evaluative techniques may be given to ensure that students keep up with the course 
material.  
 
 
 
 
 



 

 

Withdrawal 
 
Students who consider withdrawing from this course should speak with the instructor and observe the 
voluntary withdrawal deadline, which is the last day to withdraw without academic penalty. They may also 
contact the Booth College Registrar at 204-924-4861.  
 
Grading Policy 
 
Final grades for this course may be A+, A, B+, B, C+, C, D, or F.  
 
I grade according to a rubric, which I will post on the course webpage. Any grade you receive in this course will 
translate to the following letter grades and descriptions: 
 
A+: Exceptional performance with evidence of outstanding original thinking, superior organization, exceptional 
capacity to analyze and synthesize; a superior grasp of the subject matter with sound critical evaluations; 
evidence of an extensive knowledge base. A final grade of A+ may be awarded only with the approval of the 
Academic Dean.  
 
A: Excellent performance with evidence of excellent original thinking, excellent organization, excellent ability 
to analyze and synthesize; an excellent grasp of the subject matter with sound critical evaluations; evidence of 
an extensive knowledge base. 
 
B+: Very good performance with evidence of original thinking, very good organization, demonstrated ability to 
analyze and synthesize; a very good grasp of the subject matter; evidence of good critical judgment, a very 
good understanding of the relevant issues under examination; very good familiarity with the relevant 
literature. 
 
B: Good performance with evidence of a good grasp of the subject matter; evidence of critical capacity, good 
analytical ability, a good understanding of the relevant issues under examination; evidence of good familiarity 
with the relevant literature. 
 
C+: Satisfactory performance with evidence of a satisfactory grasp of the subject matter; evidence of critical 
capacity, demonstrated analytical ability, an understanding of the relevant issues under examination; evidence 
of familiarity with the relevant literature. 
 
C: Adequate performance with evidence of an adequate grasp of the subject matter; some evidence of critical 
capacity, an ability to develop solutions to simple problems found it he material; evidence of familiarity with 
some of the relevant literature. 
 
D: Marginal performance with evidence of marginal familiarity with the subject matter and some evidence 
that critical and analytical skills have been used.  
 
F: Inadequate performance with little evidence of even a superficial understanding of the subject matter; 
serious weaknesses in critical and analytical skills; limited or irrelevant use of the literature; failure to satisfy 
course requirements.  
 
 



 

 

Schedule of Readings (subject to change) 
 

Term 1  
 
Week 1: Sept. 5   Introduction to the course; Writing about Literature 
    
 
Week 2: Sept. 10, 12   Understanding the text: What is plot? 

 Jacob and Wilhelm Grimm, The Shroud 
 Alice Munro, Boys and Girls 
 Viet Than Nguyen, I’d Love You to Want Me 
 ELT: “Literary Forms,” pp. 21–33; “Story vs. Plot,” pp. 181–183 

 
Week 3: Sept. 17, 19   Understanding the Text: Narration and Point of View 

 Edgar Allan Poe, The Cask of Amontillado 
 Virginia Woolf, The Mark on the Wall 
 ELT: “Narration,” pp. 121–136 
 Submit answers to point of view exercise (ELT pp. 132–136) Sept. 

19th 
 

Week 4: Sept. 24, 26 Understanding the Text: Character 
 Toni Morrison, Recitatif 
 Jorge Luis Borges, The House of Asterion 
 ELT: “Characterization,” pp. 136–144 
 Submit answers to roles exercise (ELT pp. 143-144) Sept. 26th 

 
 
Week 5: Oct. 1,3 Understanding the Text: Setting 

 Margaret Mitchell, from Gone with the Wind 
 Ray Bradbury, The Veldt 
 ELT: “Setting,” pp. 162–167 
 Quiz on material from weeks 1–4 Oct. 1st  
 Submit answers to setting exercise (ELT pp. 165–167) Oct. 3rd 

 
Week 6: Oct. 8, 10 Symbol and Figurative Language 

 Nathaniel Hawthorne, The Birth-Mark 
 Edwidge Danticat, A Wall of Fire Rising 
 ELT: “Figures of Thought (Tropes),” pp. 34–47 
 Submit answers to “Similes and Metaphors” exercise and 

“Personification, Pathetic Fallacy, Synecdoche, and Metonymy” 
exercise (ELT pp. 45–47) Oct. 10th 

 
Week 7: Oct. 15, 17 Reading Week 
 
Week 8: Oct. 22, 24 Theme  

 Juno Díaz, Wildwood 
 David Sedaris, Jesus Shaves 



 

 

 ELT: “Theme” and “Tone,” pp. 167–179 
 Essay 1 due Oct. 22 
 Submit answers to “Theme and Tone” exercise (ELT pp. 175–179) 

Oct. 24th 
 
Week 9: Oct. 29, 31   Reading in Context 

 Flannery O’Connor, A Good Man is Hard to Find 
 Flannery O’Connor, Good Country People 
 ELT: “Structure,” pp. 180–203 
 Submit answers to “Structure” exercises (ELT pp. 197–203) Oct. 

31st 
 
Week 10: Nov. 5, 7   Reading in Context 

 Kate Chopin, The Story of an Hour 
 Louise Erdrich, Love Medicine 
 ELT: “Irony,” pp. 47–59 
 Quiz on material from weeks 5–9, Nov. 5 
 Submit answers to “Irony” exercises (ELT pp. 53–59) Nov. 7th 

 
Week 11: Nov. 12, 14   Understanding Poetry 

 William Wordsworth, “I wandered lonely as a cloud” 
 Frank O’Hara, “Poem [Lana Turner has collapsed!]” 
 Phillis Wheatley, “On Being Brought from Africa to America” 
 Emily Dickinson, “The Sky is low—the Clouds are mean” 
 Billy Collins, “Divorce” 
 Bruce Springsteen, “Nebraska” 
 ELT: “Tropes Dependent on Contrasting Levels of Meaning,” pp. 

59–67 
 Submit answers to “TDCLM” exercises (ELT pp. 66–67) Nov. 14th 

 
Week 12: Nov. 19, 21   Understanding Poetry: Speaker 

 A.E. Stallings, “Hades Welcomes His Bride” 
 Dorothy Parker, “A Certain Lady” 
 Langston Hughes, “Ballad of the Landlord” 
 E.E. Cummings, “next to of course god america I” 
 Gwendolyn Brooks, “We Real Cool” 
 Wilfred Owen, “Disabled” 
 Stacey Waite, “The Kind of Man I Am at the DMV” 
 ELT: “Figures of Speech (Schemes)”, pp. 67–73 
 Submit answers to “Figures of Speech (Schemes)” exercises (ELT 

pp. 71–73) Nov. 21 
 
Week 13: Nov. 26, 28   Poetry: Situation and Setting 

 Denise Duhamel, “Humanity 101” 
 Li-Young Lee, “Persimmons” 
 Martín Espada, “Litany at the Tomb of Frederick Douglass” 
 John Donne, “The Flea” 



 

 

 James Richardson, “Late Aubade” 
 Mahmoud Darwish, “Identity Card” 
 Maya Angelou, “Africa” 
 ELT: “Rhetorical Strategies,” pp. 74–90 
 Essay 2 due Nov. 26 
 Submit answers to “Diction, Allusion, and Analogy” exercises (ELT 

pp. 85–90) Nov. 28 
 
Week 14: Dec. 3   Poetry: Theme and Tone 

 W.D. Snodgrass, “Leaving the Motel” 
 Adrienne Rich, “Aunt Jennifer’s Tigers” 
 W.H. Auden, “Stop all the clocks, cut off the telephone” 
 Maya Angelou, “Still I Rise” 
 ELT: “Rhetorical Strategies,” pp. 90–105 
 Quiz on material from weeks 10–13 

Term 2 
 
Week 15: Jan. 14, 16   Poetry: Language and Imagery 

 Philip Larkin, “This Be the Verse” 
 Martha Collins, “Lies” 
 Theodore Roethke, “My Papa’s Waltz” 
 William Carlos Williams, “This Is Just to Say” 
 Todd Boss, “My Love for You Is So Embarrassingly” 
 William Shakespeare, “That time of year thou mayst in me 

behold” 
 Emily Dickinson, “Because I could not stop for Death—” 
 Emma Bolden, “House is an Enigma” 
 ELT: “Rhetorical Strategies,” pp. 105–120 
 Submit answers to “Imagery, Symbolism, and Atmosphere” 

exercises (ELT pp. 99–105) Jan. 16 
 
Week 16: Jan. 21, 23   Poetry: Symbol & Sound 

 James Dickey, “The Leap” 
 Dorothy Parker, “One Perfect Rose” 
 Robert Frost, “The Road Not Taken” 
 Roo Borson, “After a Death” 
 Helen Chasin, “The Word Plum” 
 Wilfred Owen, “Dulce et Decorum Est” 
 ELT: “Meter,” pp. 219–235 
 Submit answers to “Meter” exercise (pp. 231–235) Jan. 23 

 
Week 17: Jan. 28, 30   Poetry: Structures & Forms 

 Pat Mora, “Sonrisas” 
 Seamus Heaney, “Punishment” 
 Walt Whitman, “I Hear America Singing” 
 Richard Wilbur, “Terza Rima” 
 Elizabeth Bishop, “Sestina” 



 

 

 E.E. Cummings, “l(a” 
 May Swenson, “Women” 
 ELT: “Rhyme,” pp. 235–251 
 Submit answers to “Rhyme” and “Sound and Sound Patterns” 

exercises (ELT pp. 240–242; 248–251) Jan. 30 
 
Week 18: Feb. 4, 6   Poetry: Structures & Forms, cont’d 

 Francesco Petrarch, “Upon the breeze she spread her golden hair” 
 William Shakespeare, “My mistress’ eyes are nothing like the sun” 
 Edna St. Vincent Millay, “I, being born a woman and distressed” 
 Basho, “A village without bells—” 
 Ezra Pound, “In a Station of the Metro” 
 ELT: “Poetic Forms,” pp. 252–276 
 Submit answers to “Poetic Forms” exercise (ELT pp. 271–276) Feb. 

6 
 
Week 19: Feb. 11, 13   Drama 

 Oscar Wilde, The Importance of Being Earnest, Act I 
 ELT: “Syntax,” pp. 204–218 
 Quiz on material from weeks 14–18, Feb. 11 
 Submit answers to “Syntax” exercise (ELT pp. 215–218) Feb. 13 

 
Week 20: Feb. 18, 20   Reading Week 
 
Week 21: Feb. 25, 27   Drama 

 Wilde, The Importance of Being Earnest, Act II 
 ELT: “Satire,” pp. 10–21 
 Essay 3 due Feb. 25 
 Submit answers to “Satire” exercise (ELT pp. 14–21) Feb. 27 

 
Week 22: Mar. 3, 5   Drama 

 Wilde, The Importance of Being Earnest, Act III 
 ELT: “Drama,” pp. 1-10 
 Submit answers to “Dramatic Monologue” (ELT pp. 5–8) Mar. 5 

 
Week 23: Mar. 10, 12   Drama Adaptation 

 Oliver Parker, The Importance of Being Earnest (2002) 
 ELT: “Dialogue,” pp. 144–162 
 Quiz on material from weeks 19–22, Mar. 10 
 Submit answers to “Dialogue” exercise (ELT 156–162) Mar. 12 

 
Week 24: Mar. 17, 19   The Novel 

 Richard Wagamese, Indian Horse, Chapters 1–18 
 Submit answers to “Epigram” exercise (ELT pp. 9–10) Mar. 19 

 
Week 25: Mar. 24, 26   The Novel 

 Wagamese, Indian Horse, Chapters 19–38 



 

 

 
Week 26: Mar. 31, Apr. 2  The Novel 

 Wagamese, Indian Horse, Chapters 39–56 
 
Week 27: Apr. 7, 9   Review 

 Essay 4 due Apr. 9 
 
 
 


